
Ministry of Education and Sports
THE REPUBLIC OF UGANDA

MUSIC
ASSESSMENT GUIDELINES

ADVANCED SECONDARY
CURRICULUM



MUSIC
ASSESSMENT GUIDELINES

ADVANCED SECONDARY
CURRICULUM



Copyright © National Curriculum Development Centre, Uganda 2026

A product of the National Curriculum Development Centre for the 
Ministry of Education and Sports with support from the Government 
of Uganda

National Curriculum Development Centre
P.O. Box 7002,
Kampala- Uganda
www.ncdc.co.ug

ISBN: 978-9913-06-123-0

All rights reserved: No part of this publication may be reproduced, 
stored in a retrieval system or transmitted in any form or by any means, 
electronic, mechanical, photocopying, recording, or otherwise, without 
the prior permission of the copyright holder



iii

ADVANCED SECONDARY CURRICULUM

www.ncdc.go.ug

iii

Contents 

Acknowledgements ......................................................................................................... V 

1. Introduction ....................................................................................................... 1 

1.1 Assessment Objectives ................................................................................ 1 
1.2 Linkage Between Assessment Objectives, Constructs and Syllabus ........ 2 

2. Table of Constructs ........................................................................................... 4 

3. Structure of the Assessment Papers ............................................................... 17 

4. Scoring Rubrics ................................................................................................ 32 

5. The Overall Music Descriptors ........................................................................ 58 



v

ADVANCED SECONDARY CURRICULUM

www.ncdc.go.ug

iv 
 

Foreword 
The Ministry of Education and Sports, through the National Curriculum 
Development Centre (NCDC), presents these Assessment Guidelines as a 
practical tool for implementing the Advanced Secondary Curriculum (ASC). They 
are intended to translate the broad policy directions of the ASC Assessment 
Framework into clear, actionable practices for assessing learning in this subject 
at classroom, school, and national levels. 

The Music Guidelines must be read and applied in close alignment with the ASC 
Assessment Framework. The Framework sets out the overarching principles, and 
architecture of assessment, while the Guidelines provide subject-specific 
applications. Using them in isolation risks disconnecting practice from policy; 
therefore, stakeholders are strongly encouraged to treat the two documents as 
complementary resources for a holistic understanding of the assessment 
system. 

The assessment guidelines are grounded in the principles of assessment for 
learning, assessment as learning, and assessment of learning. They offer 
detailed direction on evaluating learners’ acquisition of knowledge, skills, 
values, and attitudes. They provide strategies and standards to help teachers 
measure achievement of learning outcomes and integrate 21st century skills 
effectively within subject contexts. These Guidelines are designed to empower 
teachers to conduct meaningful assessments that foster learner growth while 
ensuring consistency, credibility, and fairness across the Advanced Secondary 
level. 

As Minister responsible for Education, I endorse these Assessment Guidelines as 
the official standard for assessing the Advanced Secondary Curriculum in 
Uganda. I call upon all educators to use them alongside the ASC Assessment 
Framework to promote excellence, relevance, and integrity in our education 
system. 

 
 
Hon. Janet Kataaha Museveni  
First Lady and Minister of Education & Sports 
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1. Introduction 
End of Cycle Assessment of Music will be administered by Uganda National 
Examinations Board (UNEB). The assessment will be guided by two assessment 
objectives drawn from the four assessment constructs. The assessment items 
will be set at the level of the construct allowing learners to integrate 
knowledge, skills and values drawn from the topics within a construct in order 
to address a societal challenge or problem.  

1.1 Assessment Objectives 
Assessment objectives for Music focus on the learner’s ability to: 

AO1: Showcase artistic intent through accurate, expressive music performance 
enhanced by thoughtful visual and technological integration. 

AO2:  Compose well-structured music that integrates melodic, harmonic and 
stylistic elements from both Western and ethnic traditions. 

AO3: Apply music theory and contextual knowledge in interpreting and 
documenting music for creative expression and effective communication. 

AO4: Engage in professional music practice by applying operational, legal and 
ethical principles that support sustainability and visibility in the music 
industry. 
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1.2 Linkage Between Assessment Objectives, Constructs and 
Syllabus 
The table below shows a linkage between the assessment objectives, 
constructs and topics in the syllabus that contribute to the construct.  

Table 1: 
Table showing relationship between assessment objectives, constructs and the 
topics in the syllabus 

Assessment 
Objective 

Construct Construct 
Description 

Topics in the Syllabus 

AO1: To 
showcase 
artistic intent 
through 
accurate, 
expressive 
music 
performance 
enhanced by 
thoughtful 
visual and 
technological 
integration. 

 
 

Music 
Performance 

 
Performing 
music with 
technical 
accuracy, 
expressive 
depth and 
creative use of 
visual and 
technological 
elements to 
enhance artistic 
communication. 

1) Technical Accuracy 
in Music 
Performance 

2) Expressive Skills in 
Music Performance 

3) Building Stage 
Presence for 
Performance 

4) Creative 
Approaches to 
Music Performance 

5) Improvisation and 
Creative Expression 
in Music 
Performance 

6) Exhibition of 
Integrated 
Performance 
Artworks 

AO2: To 
compose well-
structured 
music that 
integrates 
melodic, 
harmonic and 

 
Music 

Composition 

Composing 
cohesive music 
using integrated 
melodic, 
harmonic and 
stylistic 
elements across 

1) Melody 
Composition 

2) Melody Creation 
and Stylistic 
Adaptation 
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stylistic 
elements from 
both Western 
and ethnic 
traditions. 

Western and 
ethnic 
communities. 
 

3) Create Harmonic 
Lines using Major 
Chords  

4) Lyrics and Melodic 
Relationship 

5) Thematic Song 
Composition 

6) Presentation of 
Composed Musical 
Artworks 

AO3: To apply 
music theory 
and contextual 
knowledge in 
interpreting and 
documenting 
music for 
creative 
expression and 
effective 
communication. 

 
 

Music 
Analysis 

Interpreting and 
analysing music 
using 
theoretical, 
historical and 
stylistic 
understanding 
to support 
personal 
creativity and 
effective 
communication. 

1) Ugandan ethnic 
Music 
Characteristics and 
Influences 

2) Music Reading and 
Writing in Staff 
Notation 

3) Set Work Analysis 
and Listening 

4) Final Drills in Music 
Analysis and 
Notation 

AO4: To engage 
in professional 
music practice 
by applying 
operational, 
legal and 
ethical 
principles that 
support 
sustainability 
and visibility in 
the music 
industry. 

 
 

Music 
Industry 
Practices 

Applies 
knowledge of 
music industry 
operations such 
as legal and 
ethical 
guidelines to 
organise, 
promote and 
sustain 
professional 
music practice. 

 
1) Legal and Ethical 

Music Industry 
Practices 

2) Exploring Careers 
and Commercial 
Success 
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an

d 
pe

rfo
rm

an
ce

. 
c)

 
in

te
gr

at
e 

ac
co

m
pa

ni
m

en
t 

ef
fe

ct
iv

el
y 

to
 p

re
se

nt
 

m
as

te
r p

ie
ce

s.
 

 

i) 
st

ag
es

 cr
ea

tiv
e 

se
t u

p 
w

ith
 m

at
er

ia
ls

 su
ch

 a
s 

pr
op

s,
 in

st
ru

m
en

ts
, 

vi
su

al
s a

nd
 te

ch
no

lo
gy

 
ne

ed
ed

 fo
r a

 co
m

pl
et

e 
st

ag
e 

pr
es

en
ta

tio
n.

 
ii)

 d
em

on
st

ra
te

s s
af

e 
ha

nd
lin

g 
of

 e
qu

ip
m

en
t 

an
d 

m
at

er
ia

ls
 d

ur
in

g 
pe

rfo
rm

an
ce

. 
iii

) 
sh

ow
s a

rt
is

tic
 

im
pr

es
si

on
 a

ch
ie

ve
d 

in
 

th
e 

pe
rfo

rm
an

ce
 

de
liv

er
y 

th
ro

ug
h 

m
us

ic
al

, v
is

ua
l, 

sp
at

ia
l 

an
d 

te
ch

no
lo

gi
ca

l 
as

pe
ct

s.
  

2.
 M

us
ic

 
Co

m
po

si
tio

n 
 C

om
po

si
ng

 
co

he
si

ve
 m

us
ic

 
us

in
g 

in
te

gr
at

ed
 

vi
i) 

co
m

po
se

 m
el

od
ie

s i
n 

va
rio

us
 ti

m
e 

an
d 

ke
y 

si
gn

at
ur

es
, 

de
m

on
st

ra
tin

g 
pr

of
ic

ie
nc

y 
in

 rh
yt

hm
ic

 
an

d 
m

el
od

ic
 co

he
re

nc
e 

a)
 c

om
po

se
 8

-b
ar

 
co

he
re

nt
 rh

yt
hm

ic
 

pa
tt

er
ns

 in
 si

m
pl

e,
 

co
m

po
un

d 
an

d 
et

hn
ic

 ti
m

e 
si

gn
at

ur
es

. 

i) 
cr

ea
te

s r
hy

th
m

ic
al

ly
 

ac
cu

ra
te

 p
at

te
rn

s 
co

m
po

se
d 

in
 sp

ec
ifi

ed
 

tim
e 

si
gn

at
ur

es
 w

ith
 

cl
ea

r b
ar

 st
ru

ct
ur

es
. 

 HI
GH
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 m

el
od

ic
, 

ha
rm

on
ic

 a
nd

 
st

yl
is

tic
 

el
em

en
ts

 a
cr

os
s 

W
es

te
rn

 a
nd

 
et

hn
ic

  
co

m
m

un
iti

es
 

 

to
 fo

st
er

 a
rt

is
tic

 
ex

pr
es

si
on

.  
  

b)
 c

om
po

se
 8

-b
ar

 
m

el
od

ie
s i

n 
di

ffe
re

nt
 

m
aj

or
 k

ey
s w

ith
 

ap
pr

op
ria

te
 a

nd
 

co
he

re
nt

 rh
yt

hm
ic

 
an

d 
m

el
od

ic
 

st
ru

ct
ur

e.
 

ii)
 

w
rit

es
 b

al
an

ce
d 

m
el

od
ie

s t
ha

t f
ol

lo
w

 
to

na
l a

nd
 ti

m
e 

si
gn

at
ur

e 
ru

le
s,

 
sh

ow
in

g 
lo

gi
ca

l 
pr

og
re

ss
io

n 
an

d 
ph

ra
si

ng
. 

i) 
cr

ea
te

 o
rig

in
al

 m
us

ic
 in

 
W

es
te

rn
 a

nd
 e

th
ni

c  
st

yl
es

 b
y 

an
al

ys
in

g 
th

e 
gi

ve
n 

th
em

es
, 

m
el

od
ie

s,
 o

r l
yr

ic
s,

 
fo

st
er

in
g 

cr
ea

tiv
e 

ex
pr

es
si

on
 a

nd
 

co
m

m
un

ity
 

en
ric

hm
en

t. 
  

a)
 c

re
at

e 
m

us
ic

al
 id

ea
s 

fro
m

 ly
ric

s,
 th

em
es

, 
or

 m
es

sa
ge

s t
o 

in
sp

ire
 m

el
od

ic
 

co
m

po
si

tio
n.

 
b)

 c
om

po
se

 o
rig

in
al

 
m

el
od

ie
s t

o 
po

et
ic

 
te

xt
s w

ith
 co

he
re

nt
 

m
el

od
y 

co
ns

tr
uc

tio
n 

in
 b

ot
h 

W
es

te
rn

 a
nd

 
et

hn
ic

 st
yl

es
. 

i)  
de

m
on

st
ra

te
s 

m
el

od
ic

 li
ne

s t
ha

t 
ha

rm
on

iz
e 

ap
pr

op
ria

te
ly

 w
ith

 
th

e 
or

ig
in

al
 tu

ne
, 

m
ai

nt
ai

ni
ng

 st
yl

is
tic

 
ac

cu
ra

cy
.  

ii)
 

co
m

po
se

s m
el

od
ie

s 
th

at
 re

fle
ct

 
em

ot
io

na
l o

r 
th

em
at

ic
 e

le
m

en
ts

 o
f 

th
e 

ly
ric

s o
r m

es
sa

ge
, 

sh
ow

in
g 

in
te

nt
io

na
l 

ar
tis

tic
 ch

oi
ce

s a
nd

 
el

em
en

ts
. 
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ii)
 

cr
ea

te
 h

ar
m

on
ic

 li
ne

s 
us

in
g 

I, 
IV

 a
nd

 V
 tr

ia
ds

 
by

 a
pp

ly
in

g 
co

nv
en

tio
na

l p
rin

ci
pl

es
 

of
 W

es
te

rn
 m

us
ic

 to
 

fo
st

er
 m

us
ic

al
 cr

ea
tiv

ity
 

an
d 

ap
pr

ec
ia

tio
n.

 
 

a)
 c

om
po

se
 h

ar
m

on
ic

 
lin

es
 th

at
 e

nh
an

ce
 

th
e 

em
ot

io
na

l a
nd

 
m

us
ic

al
 q

ua
lit

y 
of

 
m

el
od

ie
s u

si
ng

 
m

us
ic

al
 cr

ea
tiv

ity
. 

b)
 a

pp
ly

 co
nv

en
tio

ns
 o

f 
vo

ic
e 

le
ad

in
g 

an
d 

ch
or

d 
sp

ac
in

g 
to

 
en

ha
nc

e 
va

rio
us

 
m

el
od

ie
s i

n 
W

es
te

rn
 

st
yl

es
. 

 

i) 
sh

ow
s h

ar
m

on
is

at
io

ns
 

th
at

 a
dd

 d
ep

th
 a

nd
 

su
pp

or
t t

o 
th

e 
m

el
od

y 
an

d 
re

fle
ct

 th
e 

in
te

nd
ed

 m
us

ic
al

 
m

oo
d.

 
ii)

 e
xh

ib
its

 ch
or

ds
 th

at
 

ar
e 

co
ns

tr
uc

te
d 

w
ith

 
co

rr
ec

t s
pa

ci
ng

 a
nd

 
vo

ic
e 

le
ad

in
g 

su
ch

 a
s 

av
oi

di
ng

 p
ar

al
le

l f
ift

hs
 

or
 im

pr
op

er
 d

ou
bl

in
g,

 
w

hi
le

 a
dh

er
in

g 
to

 to
na

l 
co

nv
en

tio
ns

. 

iii
) 

co
m

po
se

 m
us

ic
 

in
sp

ire
d 

by
 th

em
at

ic
 

po
em

s u
si

ng
 e

xp
re

ss
iv

e 
te

ch
ni

qu
es

 to
 e

nh
an

ce
 

em
ot

io
na

l a
pp

ea
l a

nd
 

fo
st

er
 cr

ea
tiv

ity
.  

 

a)
 u

se
 e

xp
re

ss
iv

e 
m

us
ic

al
 te

ch
ni

qu
es

 
su

ch
 a

s d
yn

am
ic

s,
 

te
m

po
 ch

an
ge

s a
nd

 
ar

tic
ul

at
io

n 
to

 
en

ha
nc

e 
em

ot
io

na
l 

im
pa

ct
 in

 m
us

ic
 

co
m

po
si

tio
ns

. 

i) 
co

m
po

se
s i

nt
en

tio
na

l 
ex

pr
es

si
ve

 m
ar

ki
ng

s 
th

at
 co

nt
rib

ut
e 

to
 th

e 
m

es
sa

ge
 a

nd
 m

oo
d.

 
ii)

 c
om

po
se

s M
us

ic
 

flo
w

in
g 

in
 a

 lo
gi

ca
l 

fo
rm

 th
at

 e
nh

an
ce

s t
he

 
na

rr
at

iv
e 

of
 th

e 

Hi
gh
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b)
 s

tr
uc

tu
re

 a
 co

m
pl

et
e 

co
he

re
nt

 m
us

ic
al

 
pi

ec
e 

th
at

 
co

m
pl

em
en

ts
 a

 
th

em
e 

or
 m

es
sa

ge
. 

m
es

sa
ge

/t
he

m
e 

in
 a

 
cr

ea
tiv

e 
m

an
ne

r. 
  

iv
) 

co
m

po
se

 th
em

at
ic

 
so

ng
s b

y 
in

te
gr

at
in

g 
cr

ea
tiv

e 
el

em
en

ts
 o

f 
ch

os
en

 st
yl

es
, 

ex
pe

rim
en

tin
g 

w
ith

 
ex

pr
es

si
ve

 te
ch

ni
qu

es
, 

fo
st

er
in

g 
cr

ea
tiv

ity
 a

nd
 

ad
dr

es
si

ng
 co

m
m

un
ity

 
ne

ed
s.

  
 

a)
 c

om
po

se
 th

em
at

ic
 

vo
ca

l o
r 

in
st

ru
m

en
ta

l s
on

gs
 

in
 W

es
te

rn
 o

r e
th

ni
c 

st
yl

es
. 

b)
 i

nt
eg

ra
te

 cu
ltu

ra
l 

m
us

ic
al

 e
le

m
en

ts
 

su
ch

 a
s u

lu
la

tio
ns

, 
ca

ll-
an

d-
re

sp
on

se
, 

fo
lk

 m
ot

ifs
. 

c)
 

im
pr

ov
is

e 
ow

n 
ac

co
m

pa
ni

m
en

ts
 

th
at

 su
pp

or
t t

he
 

m
el

od
y 

an
d 

th
em

e.
 

d)
 a

pp
ly

 e
xp

re
ss

iv
e 

co
nt

ra
st

s l
ik

e 
te

m
po

, 
dy

na
m

ic
s a

nd
 

ar
tic

ul
at

io
n 

to
 

i) 
co

m
pl

et
es

 
co

m
po

si
tio

n 
ba

se
d 

on
 

a 
gi

ve
n 

th
em

e 
an

d 
fo

llo
w

s t
he

 st
ru

ct
ur

al
 

an
d 

st
yl

is
tic

 n
or

m
s o

f 
th

e 
ch

os
en

 m
us

ic
al

 
st

yl
e.

 
ii)

 
cr

ea
tiv

el
y 

an
d 

ap
pr

op
ria

te
ly

 u
se

s 
el

em
en

ts
 su

ch
 a

s 
ul

ul
at

io
ns

, 
ac

co
m

pa
ni

m
en

ts
, o

r 
ex

tr
a 

m
el

od
ie

s t
o 

re
fle

ct
 cu

ltu
ra

l s
ty

le
. 

iii
) 

im
pr

ov
is

es
 

in
st

ru
m

en
ta

l p
ar

ts
 

th
at

 m
at

ch
 th

e 
m

oo
d,

 
rh

yt
hm

 a
nd

 h
ar

m
on

y 
of

 th
e 

vo
ca

l l
in

e 
an

d 
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su
pp

or
t t

he
 m

es
sa

ge
 

or
 m

oo
d.

 
re

in
fo

rc
e 

th
e 

in
te

nd
ed

 
m

es
sa

ge
 o

r t
he

m
e.

 
iv

) 
in

te
nt

io
na

lly
 a

nd
 

ef
fe

ct
iv

el
y 

ap
pl

ie
s 

ch
an

ge
s i

n 
te

m
po

, 
vo

lu
m

e 
an

d 
or

na
m

en
ta

tio
n 

to
 

re
fle

ct
 a

nd
 e

nh
an

ce
 

th
e 

co
m

po
si

tio
n'

s 
th

em
e.

 

v)
 

pr
es

en
t a

 v
ar

ie
ty

 o
f 

co
m

po
si

tio
ns

 b
y 

in
te

gr
at

in
g 

va
rio

us
 

m
us

ic
 e

le
m

en
ts

 fr
om

 
W

es
te

rn
 a

nd
 e

th
ni

c 
st

yl
es

 fo
r s

el
f-

ex
pr

es
si

on
 a

nd
 

co
m

m
un

ity
 

de
ve

lo
pm

en
t. 

 

a)
 

tu
rn

 id
ea

s i
nt

o 
m

us
ic

 p
ie

ce
s.

 
b)

 
ap

pl
y 

ex
pr

es
si

ve
 

te
ch

ni
qu

es
.  

c)
 

tu
rn

 id
ea

s i
nt

o 
m

us
ic

 p
ie

ce
s.

 
d)

 
ap

pl
y 

ex
pr

es
si

ve
 

te
ch

ni
qu

es
. 

e)
 

ap
pl

y 
el

em
en

ts
 o

f 
co

m
po

si
tio

n.
 

? 

 
vi

) 
ac

tiv
el

y 
lis

te
ns

 to
 

ac
cu

ra
te

 n
ot

at
io

n 
an

d 
cr

ea
tiv

e 
co

m
po

si
tio

n 
of

 

a)
 r

ec
og

ni
se

 m
us

ic
 

st
yl

es
, m

el
od

ie
s,

 
rh

yt
hm

s a
nd

 

In
te

rp
re

ts
 m

us
ic

 st
yl

es
, 

st
ru

ct
ur

es
 a

nd
 m

el
od

ic
 

pa
tt

er
ns

. 
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di
ffe

re
nt

 m
us

ic
 st

yl
es

 to
 

m
ak

e 
in

fo
rm

ed
 

de
ci

si
on

s f
or

 se
lf-

ex
pr

es
si

on
 a

nd
 

co
m

m
un

ity
 

de
ve

lo
pm

en
t. 

st
ru

ct
ur

e 
th

ro
ug

h 
ac

tiv
e 

lis
te

ni
ng

. 

 3.
 M

us
ic

 
An

al
ys

is
 

In
te

rp
re

tin
g 

an
d 

an
al

ys
in

g 
m

us
ic

 
us

in
g 

th
eo

re
tic

al
, 

hi
st

or
ic

al
 a

nd
 

st
yl

is
tic

 
un

de
rs

ta
nd

in
g 

to
 su

pp
or

t 
pe

rs
on

al
 

cr
ea

tiv
ity

 a
nd

 
ef

fe
ct

iv
e 

co
m

m
un

ic
at

io
n.

 

i)  
an

al
ys

es
 th

e 
hi

st
or

ic
al

 
ba

ck
gr

ou
nd

, 
ch

ar
ac

te
ris

tic
s a

nd
 

de
ve

lo
pm

en
t o

f 
Ug

an
da

n 
et

hn
ic

 m
us

ic
 

to
 a

ch
ie

ve
 a

 d
ee

pe
r 

un
de

rs
ta

nd
in

g 
fo

r 
pe

rs
on

al
 e

nr
ic

hm
en

t 
an

d 
cr

ea
tio

n 
of

 th
ei

r 
w

or
ks

. 

a)
 u

nd
er

st
an

d 
an

d 
de

sc
rib

e 
th

e 
ke

y 
m

us
ic

al
 e

le
m

en
ts

 o
f 

Ug
an

da
n 

et
hn

ic
 

m
us

ic
, s

uc
h 

as
 fo

rm
, 

rh
yt

hm
, t

on
e 

an
d 

te
xt

ur
e.

 
b)

 t
ra

ce
 a

nd
 a

na
ly

se
 

th
e 

hi
st

or
ic

al
 

de
ve

lo
pm

en
t o

f 
Ug

an
da

n 
m

us
ic

 in
 

re
la

tio
n 

to
 c

ul
tu

ra
l, 

so
ci

al
, p

ol
iti

ca
l, 

re
lig

io
us

 a
nd

 
ec

on
om

ic
 in

flu
en

ce
s.

 
c)

 
ap

pl
y 

hi
st

or
ic

al
 a

nd
 

st
yl

is
tic

 k
no

w
le

dg
e 

i) 
ex

pl
ai

ns
 m

us
ic

al
 

fe
at

ur
es

 a
cr

os
s 

di
ffe

re
nt

 U
ga

nd
an

 
et

hn
ic

 st
yl

es
 u

si
ng

 
re

le
va

nt
 te

rm
in

ol
og

y.
 

ii)
 

ou
tli

ne
s m

aj
or

 p
ha

se
s 

of
 U

ga
nd

an
 m

us
ic

 a
nd

 
ho

w
 e

xt
er

na
l f

ac
to

rs
 

sh
ap

ed
 it

s e
vo

lu
tio

n.
 

iii
) 

in
te

gr
at

es
 id

ea
s f

ro
m

 
Ug

an
da

n 
et

hn
ic

 m
us

ic
 

in
to

 co
m

po
si

tio
ns

 o
r 

pe
rfo

rm
an

ce
s.

  

         HI
GH
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of
 U

ga
nd

an
 m

us
ic

 to
 

in
fo

rm
 p

er
so

na
l 

ar
tis

tic
 e

xp
re

ss
io

n.
 

ii)
 

de
ve

lo
p 

m
us

ic
 w

rit
in

g 
an

d 
re

ad
in

g 
sk

ill
s b

y 
ap

pl
yi

ng
 th

e 
m

us
ic

 
el

em
en

ts
 a

nd
 

co
nv

en
tio

ns
 to

 fo
st

er
 

cr
ea

tiv
e 

ex
pr

es
si

on
 a

nd
 

co
m

m
un

ity
 e

nr
ic

hm
en

t. 

a)
 

ac
cu

ra
te

ly
 n

ot
at

e 
m

us
ic

al
 id

ea
s u

si
ng

 
st

an
da

rd
 m

us
ic

 
no

ta
tio

n.
 

b)
 i

nt
er

pr
et

 m
us

ic
 

no
ta

tio
n 

fo
r v

oc
al

 
an

d 
in

st
ru

m
en

ta
l 

pi
ec

es
 in

 v
ar

io
us

 
ke

ys
 a

nd
 ti

m
e 

si
gn

at
ur

es
. 

c)
 

ap
pl

y 
m

us
ic

 n
ot

at
io

n 
sk

ill
s t

o 
su

pp
or

t 
cr

ea
tiv

e 
ex

pr
es

si
on

 
an

d 
pe

rfo
rm

an
ce

.  

i) 
w

rit
es

 m
el

od
ic

 a
nd

 
rh

yt
hm

ic
 li

ne
s o

n 
ap

pr
op

ria
te

 st
av

es
 

us
in

g 
co

nv
en

tio
na

l 
sy

m
bo

ls
. 

ii)
 

pe
rfo

rm
s o

r e
xp

la
in

s 
w

rit
te

n 
m

us
ic

, 
re

fle
ct

in
g 

un
de

rs
ta

nd
in

g 
of

 
m

us
ic

 e
le

m
en

ts
. 

 

iii
) 

an
al

ys
es

 m
us

ic
al

 w
or

ks
 

by
 re

ad
in

g 
th

e 
sc

or
es

 
an

d 
lis

te
ni

ng
 to

 
re

co
rd

in
gs

 o
f s

el
ec

te
d 

w
or

ks
 to

 g
iv

e 
in

fo
rm

ed
 

re
sp

on
se

s f
or

 p
er

so
na

l 

a.
 

ex
am

in
e 

an
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3. Structure of the Assessment Papers 
There will be Two assessment papers for Music at Advanced Secondary 
Curriculum level.  Each examination paper will be divided into sections 
covering the different areas of the construct, with each paper addressing an 
assessment objective. 

Paper 1: Aural, Composition, and Literature 

This Paper contains two compulsory sections and two optional sections. The 
items in this paper will be drawn from Construct 2 (Music Composition) 
addressing Assessment Objective 2, Construct 3 (Music Analysis) addressing 
Assessment Objective 3, and Construct 4 (Music Industry and Practices) 
addressing Assessment Objective 4. All items in the paper will be scenario-
based. 

The paper shall be completed in three (3) hours. The Aural and Harmony 
component will be administered first, after which learners will take a 15-minute 
break. Learners will then return to complete the remaining sections of the 
paper in 2 hours and 30 minutes. 

The structure of the paper shall be as follows: 

Section 1: One item on Aural and Harmony (Compulsory) 
Section 2: One item on Music Composition (Compulsory) 
Section 3: Two items on Music Analysis; the learner responds to one item 
Section 4: Two items on Music Industry Practices; the learner responds 
to one item 

Paper 2: Music Performance: (Practical) This paper shall have Three (3) Items 
coming from construct 1(Music performance) addressing assessment objective 
1. The items in the paper will be performance based and the entire paper will 
take 1 hour and 30 minutes. 

a) Item 1: Sight singing: The candidate will sight sing or play an eight-bar 
melody/piece of Western music style. The candidate is free to either 
play or sing the piece.   
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It will be in either a major or minor mode, simple or compound time and 
in any key. The vocal piece shall have lyrics that the candidate must 
sing. 
 

b) Item 2: Ethnic Music Performance: The candidate will perform one item 
of ethnic music style. The scope of ethnic music style is explained in the 
Advanced Level Music Syllabus. This may be a vocal or instrumental 
piece which may be an acapella or accompanied. The accompaniment 
can be recorded or live. The whole performance should be between 5-7 
minutes. Props, costume, make-up and technology may be used to 
enhance the performance. It may be an own original composition, an 
adaptation of an already existing song or an original piece modified to 
suit the required standard for Advanced Level Music. 
 

c) Item 3: Western Music Performance: The candidate will perform one 
item of Western music style. The scope of Western music style is 
explained in the Advanced Level Music Syllabus. This may be a vocal or 
instrumental piece which must be accompanied by available musical 
instruments which can be recorded or live. The whole performance 
should be between 3-5 minutes. Props, costume, make-up and 
technology may be used to enhance the performance. It may be an own 
original composition, an adaptation of an already existing song or an 
original piece modified to suit the required standard for Advanced Level 
Music.  
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Music 
Paper I  
November 2025 
Time: 3 hours 

 
UGANDA ADVANCED CERTIFICATE OF EDUCATION 

SAMPLE EXAMINATION PAPER 
MUSIC 

 
Paper I 

AURAL, COMPOSITION AND LITERATURE 
Time: 3 hours 

 
INSTRUCTIONS:  

This paper consists of four sections: A, B, C, and D. 
Respond to one task from each section 
All items in this paper are scenario-based. 
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Section A   

ITEM 1: LISTENING and HARMONY (compulsory) 
Scenario 
The music teacher at Morato Secondary School has composed a melody for the 
school choir to perform as part of a health sensitisation campaign in the 
community. The piece is intended to be arranged in four voice parts, but the 
score has not yet been written down. As a music student with knowledge of 
notation and harmony, you have been asked to assist in preparing the score for 
the choir's rehearsals. 
Task 1  
Listen to the 8-bar melody and transcribe it onto the staff provided using 
standard staff notation. The time signature, key signature, and opening note 
have been provided for you. 
Task 2  
Using the melody you have transcribed in Task 1, add three harmonic voice 
parts beneath the melody to create a four-part choral arrangement suitable for 
the school choir. 
 

Sample music for Recording              Moderato; crotchet=90 
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Section B  

ITEM 2: COMPOSITION (compulsory) 

Scenario 
Unemployed youth in Sonam County have fallen into idleness and harmful 
social behaviours. The local authorities are looking for effective ways to reach 
and advise the affected youth. Since music is deeply valued by the youth in the 
community, the local authorities have decided that a song would be the most 
powerful medium for the sensitisation campaign. 
Task 
Compose a song of not less than 8 bars that could be used in the sensitisation 
campaign. Your composition should include lyrics written beneath the melody 
line within the staff notation. 
Your composition may be written in any style western, traditional, or 
contemporary and may take the form of a solo melody or a call and response 
structure. You are free to choose your own key signature and time signature. 
 
Support Material 
Your song should address the theme of encouraging idle youth to avoid harmful 
behaviours and engage in productive activities. Your lyrics and musical mood 
should reflect this message in a way that is likely to appeal to and resonate with 
young people in the community. 
 

SECTION C  

Item 3:   MUSIC ANALYSIS (choose one item from this section) 

Scenario 

Joy Events Planners have been contracted to organize a grand wedding for a 
couple in the city. As part of the program, the couple would like a musical piece 
to accompany their entrance into the reception hall. The event organizer has 
suggested the Wedding March by Felix Mendelssohn, but the couple is unsure 
whether it is the right choice for that moment.   



22

MUSIC ASSESSMENT GUIDELINES

22 
 

Despite consulting several people, they have not yet reached a final decision. 
They have asked for a musical analysis to help them make their final decision. 

 
Task 
 
Write an analysis of the Wedding March by Felix Mendelssohn to help the couple 
decide whether it is suitable for their entrance into the reception. Support your 
advice with musical evidence from the piece. 
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Item 4 
Scenario 

A group of visitors from the Netherlands has arrived in your town. As part of 
their cultural experience, they will attend a concert featuring traditional African 
music. Before attending the concert, they would like to gain a better 
understanding of this type of music and how it communicates meaning and 
feeling to its audience. 
To help them prepare, they have been given a copy of the Ateso Pastoral Song, 
which will be performed during the concert. 
 
Task 
Write a guide to help the visitors understand and appreciate how the Ateso 
Pastoral Song communicates its message through music. Support your 
response with musical evidence from the piece. 
 
Support Material 
The Ateso are a pastoralist people of eastern Uganda and northwestern Kenya, 
among whom cattle hold deep cultural and social significance. 
In this song, a herdsman encourages his bull to graze well and grow strong and 
healthy. He explains that when the bull becomes fat, it will be slaughtered as 
food during an important community ceremony, so that everyone may be 
satisfied. 
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SECTION D 
MUSIC INDUSTRY PRACTICES (choose one item from this section) 

Item 5 (Legal and Ethical Practices) 
Scenario 
During a local music festival in Kase Municipality, a young upcoming artist 
performed a newly composed song containing offensive and indecent 
language, as well as remarks widely considered disrespectful to community 
values and local leadership. The performance created mixed reactions among 
the audience. Many young people cheered enthusiastically, while several 
parents, community elders, and religious leaders expressed anger, arguing that 
the performance was immoral and disrespectful to community values.   
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SECTION D 
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27 
 

The event organizers had not reviewed or approved the lyrics before the 
performance. 

Following the event, local leaders accused the artist of violating the legal and 
ethical standards that guide public performances, arguing that performers 
must respect public decency, cultural values, and community leadership. The 
artist, however, defended his actions by stating that he was exercising his 
freedom of expression and that his song was intended to highlight social 
realities and challenges facing the community. 

Tasks 

Write an analysis of the scenario by addressing the following: 
i) Analyse the legal and ethical issues arising from the performance. 
ii) Suggest appropriate actions that the relevant parties should take in 

response to the situation. 
iii) Explain the possible consequences if these actions are ignored. 

 
Item 6 (Exploring Careers and Commercial Success) 

Scenario 

The music department at your school has organised a talent show to raise 
funds for purchasing new musical instruments. The event is scheduled to take 
place six weeks from today in the school main hall, and parents, community 
members, and well-wishers will be invited to attend. The instruments needed 
are costly, and the funds raised must not only cover the expenses of staging the 
event but also make a meaningful contribution toward the purchase. The 
music department has therefore asked students with an interest in music 
careers to take charge of organising the event, taking on responsibilities similar 
to those found in the professional music industry, where careful planning and 
commercial awareness are essential to the success of any performance event. 
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Task 
i) Develop a plan outlining the preparations that should be carried out over 

the six weeks before the event to ensure it is both successful and 
commercially viable. 

ii) Identify the music industry careers and roles that would be involved in 
organising a professional version of this event and explain the contribution 
of each role to its success. 

iii) Explain how the commercial success or failure of this event could affect the 
future of music at your school and the career prospects of the students 
involved in organising it. 
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Music 
Paper III  
November 2025 
Time: 1 hour 30 minutes 

 
UGANDA ADVANCED CERTIFICATE OF EDUCATION 

SAMPLE EXAMINATION PAPER 
MUSIC 

 
Paper II 

MUSIC PERFORMANCE: (PRACTICAL) 
 

Time: 1 hour 30 minutes 
 

INSTRUCTIONS TO CANDIDATES 
1. This paper consists of three items:  

 Sight Singing/Sight Playing 
 Western Music Performance 
 Ethnic Music Performance 

2. Respond to all items  
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5. The Overall Music Descriptors 
The overall descriptor for each construct is indicated in the table below: 

Serial 
No. Construct Performance 

Scores  Descriptor 

1 Music 
Performance: 
Performing music 
with technical 
accuracy, 
expressive depth, 
and creative use 
of visual and 
technological 
elements to 
enhance artistic 
communication 

Exceptional  Demonstrates musical 
mastery with expressive 
performance skills and 
engaging stage presence. 

Outstanding  Shows good musical skills 
with effective expression 
and solid stage 
performance abilities. 

Satisfactory  Demonstrates basic musical 
competence with limited 
expression and simple 
stage presence. 

Basic Shows emerging musical 
skills with inconsistent 
expression and minimal 
stage engagement. 

Elementary  Attempts musical 
performance, but struggles 
with technique, expression, 
and stage presence. 

2 Music 
Composition: 
Composing 
cohesive music 
using integrated 
melodic, 
harmonic, and 
stylistic elements 
across Western 

Exceptional  Creates music with proper 
harmony and effective 
message delivery. 

Outstanding  Composes music with good 
harmony and effectively 
incorporates some 
elements. 

Satisfactory  Demonstrates basic 
composition skills with 
simple harmonies 
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and Ethnic 
communities 

Basic Shows emerging 
composition abilities with 
inconsistent harmony. 

Elementary  Attempts basic composition 
but struggles with 
harmony. 

3 Music Analysis: 
Interpreting and 
analysing music 
using theoretical, 
historical and 
stylistic 
understanding to 
support personal 
creativity and 
effective 
communication. 

Exceptional  Shows outstanding 
theoretical, historical, and 
stylistic understanding. 
Analysis is insightful, 
creative, and clearly 
communicated. 

Outstanding  Demonstrates strong 
understanding and 
accurate analysis. 
Interpretation is clear, 
relevant, and shows 
creativity. 

Satisfactory  Shows adequate 
understanding and basic 
analysis. Interpretation is 
reasonable, but lacks depth 
or originality. 

Basic Displays limited 
understanding and partial 
analysis. Interpretation is 
unclear or weakly 
supported. 

Elementary  Shows little or no 
understanding or analysis. 
Interpretation is inaccurate 
or not meaningfully 
communicated. 
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4 Music Industry 
Practices: Applies 
knowledge of 
music industry 
operations such as 
legal and ethical 
guidelines to 
organise, promote 
and sustain 
professional 
music practice 

Exceptional Demonstrates 
comprehensive 
understanding of music 
industry operations and 
legal–ethical standards. 
Applies knowledge 
effectively to organise, 
promote, and sustain 
professional practice. 

Outstanding Shows strong 
understanding of industry 
operations and guidelines. 
Applies them appropriately 
to most aspects of 
organisation and 
promotion. 

Satisfactory Demonstrates basic 
understanding of industry 
practices and legal–ethical 
issues. Applies knowledge 
with some accuracy but 
limited depth. 

Basic Shows limited 
understanding of industry 
operations or ethical 
principles. Application is 
inconsistent or incomplete. 

Elementary Displays little or no 
understanding of music 
industry practices. Fails to 
apply knowledge to 
professional organisation 
or promotion. 
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