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Foreword 
The Ministry of Education and Sports, through the National Curriculum 
Development Centre (NCDC), presents these Assessment Guidelines as a 
practical tool for implementing the Advanced Secondary Curriculum (ASC). 
They are intended to translate the broad policy directions of the ASC 
Assessment Framework into clear, actionable practices for assessing learning 
in this subject at classroom, school, and national levels. 

These Guidelines for Art and Design must be read and applied in close 
alignment with the ASC Assessment Framework. The Framework sets out the 
overarching principles, and architecture of assessment, while the Guidelines 
provide subject-specific applications. Using them in isolation risks 
disconnecting practice from policy; therefore, stakeholders are strongly 
encouraged to treat the two documents as complementary resources for a 
holistic understanding of the assessment system. 

The assessment guidelines are grounded in the principles of assessment for 
learning, assessment as learning, and assessment of learning. They offer 
detailed direction on evaluating learners’ acquisition of knowledge, skills, 
values, and attitudes. They provide strategies and standards to help teachers 
measure achievement of learning outcomes and integrate 21st century skills 
effectively within subject contexts. These Guidelines are designed to empower 
teachers to conduct meaningful assessments that foster learner growth while 
ensuring consistency, credibility, and fairness across the Advanced Secondary 
level. 

As Minister responsible for Education, I endorse these Assessment Guidelines 
as the official standard for assessing the Advanced Secondary Curriculum in 
Uganda. I call upon all educators to use them alongside the ASC Assessment 
Framework to promote excellence, relevance, and integrity in our education 
system. 
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  1. Introduction 
The End of the Cycle Assessment of Art and Design will be administered by the 
Uganda National Examinations Board (UNEB). The assessment will be guided 
by two assessment objectives drawn from the two assessment constructs. The 
assessment items will be set at the level of the construct, allowing learners to 
integrate knowledge, skills, and values from the topics within a construct to 
address a societal challenge or problem.  

1.1 Assessment Objectives 
Assessment objectives for Art and Design focus on the learner’s ability to: 

AO1: Evaluate artworks within their historical contexts and diverse artistic 
expressions to appreciate production processes and contextual 
influences, focusing on historical-art concepts, stylistic conventions, 
formal qualities, materials, and visual language to make informed 
decisions.  

AO2: Evaluate contemporary Ugandan artistic forms and influence on cultural 
identity, community values, belief systems and social roles by examining 
their linkage to societal needs using visual literacy to understand 
patterns of stylistic adaptations, continuity and change in local contexts. 

AO3:  Create articles through artistic conventions, with the intention of 
communicating a message and, or expressing artistic ideas that solves 
a contextualized situation. 

  



2

ART & DESIGN ASSESSMENT GUIDELINES

1.2 Linkage Between Assessment Objectives, Constructs and 
Syllabus 

The table below shows the linkages between the assessment objectives, the 
constructs, and the syllabus topics that contribute to each construct.  

Table:  
Table showing the relationship between assessment objectives, constructs and 
the topics in the syllabus 

Assessment 
Objective 

Construct Construct 
Description 

Topics in the syllabus 

AO1 

  

Art 
Analysis 

To make a 
critical analysis 
of different art 
forms from 
various art 
periods, 
focusing on 
contexts, 
artistic 
expression and 
communication 
in order to 
enhance 
personal 
judgement and 
make informed 
decisions   

4.1 Appreciation of Classical 
Antiquity (Greek and 
Roman art) 

4.1b. Influence of Gothic art in 
Uganda 

4.2 Appreciation of the Italian 
Renaissance Art 

4.3 Appreciation of the 19th 
Century Art in France and 
England  
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1.2 Linkage Between Assessment Objectives, Constructs and 
Syllabus 

The table below shows the linkages between the assessment objectives, the 
constructs, and the syllabus topics that contribute to each construct.  

Table:  
Table showing the relationship between assessment objectives, constructs and 
the topics in the syllabus 

Assessment 
Objective 

Construct Construct 
Description 

Topics in the syllabus 

AO1 

  

Art 
Analysis 

To make a 
critical analysis 
of different art 
forms from 
various art 
periods, 
focusing on 
contexts, 
artistic 
expression and 
communication 
in order to 
enhance 
personal 
judgement and 
make informed 
decisions   

4.1 Appreciation of Classical 
Antiquity (Greek and 
Roman art) 

4.1b. Influence of Gothic art in 
Uganda 

4.2 Appreciation of the Italian 
Renaissance Art 

4.3 Appreciation of the 19th 
Century Art in France and 
England  

AO2  To Evaluate 
contemporary 
Ugandan 
artistic forms 
and influence 
on cultural 
identity, 
community 
values, belief 
systems and 
social roles by 
examining their 
linkage to 
societal needs 
using visual 
literacy to 
understand 
patterns of 
stylistic 
adaptations, 
continuity and 
change in local 
contexts. 

4.4 Contemporary Art in 
Uganda 

4.5      Art in Society 

AO3  Art 
Making 

To Create 
articles through 
artistic 
conventions, 
with the 
intention of 
communicating 
a message and, 
or expressing 

1.1    Objective Study of Nature 
1.2    Living Person - Body    

Structure 
1.3 Drawing and Painting 

from Imagination 
1.4 Drawing and Painting 

from a Living Person 
1.5 Drawing and Painting 

from Imagination I 
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artistic ideas 
that solves a 
contextualized. 
 

1.6 Adaptations from the 
Cultural environment 

1.7 Drawing and Painting 
from a Living Person II 

1.8 Drawing and Painting 
from Imagination II 

1.9 The Material 
Environment 

1.10 Living Person (Torso) 
1.11 Drawing and Painting 

Imaginative Figurative 
Compositions 

1.12 Drawing and Painting 
from a Living Person 
(human figure 
compositions) 

1.13 Landscape 
Representation 

2.1 Graphic Design Concepts 
2.2 Identity Signs and 

Symbol Design 
2.3 Editorial Design 
2.4 Packaging Design 
2.5 Advertising Design 
2.6 Design Illustration 
2.7 Simulations in Graphics 
3.1 Pottery 
3.2 Figurative Sculpture in 

the Round 
3.3 Fibre Arts (weaving and 

basketry) 
3.4 Two- dimensional Crafts 

Phase I 
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artistic ideas 
that solves a 
contextualized. 
 

1.6 Adaptations from the 
Cultural environment 

1.7 Drawing and Painting 
from a Living Person II 

1.8 Drawing and Painting 
from Imagination II 

1.9 The Material 
Environment 

1.10 Living Person (Torso) 
1.11 Drawing and Painting 

Imaginative Figurative 
Compositions 

1.12 Drawing and Painting 
from a Living Person 
(human figure 
compositions) 

1.13 Landscape 
Representation 

2.1 Graphic Design Concepts 
2.2 Identity Signs and 

Symbol Design 
2.3 Editorial Design 
2.4 Packaging Design 
2.5 Advertising Design 
2.6 Design Illustration 
2.7 Simulations in Graphics 
3.1 Pottery 
3.2 Figurative Sculpture in 

the Round 
3.3 Fibre Arts (weaving and 

basketry) 
3.4 Two- dimensional Crafts 

Phase I 

3.5 Two-dimensional and 
Three-dimensional Crafts 
Phase II 

3.6 Portfolio making and Art 
Exhibition      
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rm
s o

f 
th

ei
r r

ol
es

 a
nd

 
in

flu
en

ce
 o

n 
so

ci
et

y.
 

v)
 p

ro
vi

de
s a

 w
rit

te
n 

an
al

ys
is

 o
f U

ga
nd

an
 

ar
tis

ts
, t

he
ir 

ar
tw

or
ks

 
an

d 
in

flu
en

ce
 o

n 
so

ci
et

y.
 

4.
5 

Th
e 

le
ar

ne
r a

pp
lie

s 
m

ar
ke

tin
g 

sk
ill

s o
f 

ar
tw

or
ks

 u
si

ng
 so

ci
al

, 
cu

ltu
ra

l a
nd

 c
om

m
er

ci
al

 
at

tr
ib

ut
es

 fo
r s

ur
vi

va
l i

n 
so

ci
et

y 

• 
an

al
ys

e 
an

d 
m

ak
e 

us
e 

of
 m

ar
ke

tin
g 

st
ra

te
gi

es
 b

as
ed

 o
n 

th
e 

so
ci

al
, c

ul
tu

ra
l, 

an
d 

ec
on

om
ic

 
at

tr
ib

ut
es

 o
f a

rt
 to

 
su

rv
iv

e 
in

 so
ci

et
y.

 

vi
) a

pp
lie

s m
ar

ke
tin

g 
st

ra
te

gi
es

 b
as

ed
 o

n 
re

se
ar

ch
 to

 su
rv

iv
e 

in
 

so
ci

et
y.

 

 H
ig

h 
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4.
3 

 T
he

 le
ar

ne
r e

va
lu

at
es

 
th

e 
19

th
 C

en
tu
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 a

rt
 in

 
Fr

an
ce

 a
nd

 E
ng

la
nd

 a
s 

a 
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si
s t

o 
m

ak
e 

pe
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on
al
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em
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t o
n 
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or
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al
 a

rt
 in

 re
la

tio
n 

to
 U

ga
nd

a’
s 

co
nt

em
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ra
ry

 c
on

te
xt

s 

• 
ap
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ai

se
 1

9th
 

Ce
nt

ur
y 

ar
t i

n 
Fr

an
ce

 a
nd

 E
ng

la
nd

 
as

 a
 b

as
is

 fo
r 

pe
rs

on
al

 in
fe

re
nc

e 
an

d 
re

fe
re

nc
e 

in
 

re
la

tio
n 

to
 

co
nt

em
po

ra
ry

 a
rt

 in
 

U
ga

nd
a.

 

iv
) e

va
lu

at
es

 th
e 

co
nt

ex
t 

an
d 

co
nt

en
t o

f 1
9th

 
Ce

nt
ur

y 
ar

t i
n 

Fr
an

ce
 

an
d 

En
gl

an
d 

in
 re

la
tio
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 c
on

te
m

po
ra

ry
 a

rt
 in

 
U
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nd
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4.

4 
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 le

ar
ne

r e
va

lu
at
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U
ga

nd
an

 c
on

te
m

po
ra

ry
 

ar
t p

ra
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ex
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in
in

g 
ar

tis
ts

 a
nd
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ei
r a

rt
w

or
ks
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 m
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e 

an
 in
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rm

ed
 ju

dg
em

en
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• 
an

al
ys

e 
U
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nd

an
 

ar
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ts
 a
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 th

ei
r 

ar
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or
ks

 in
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rm
s o

f 
th

ei
r r

ol
es

 a
nd

 
in

flu
en

ce
 o

n 
so

ci
et

y.
 

v)
 p

ro
vi

de
s a

 w
rit

te
n 

an
al

ys
is

 o
f U

ga
nd

an
 

ar
tis

ts
, t

he
ir 

ar
tw

or
ks

 
an

d 
in

flu
en

ce
 o

n 
so

ci
et

y.
 

4.
5 

Th
e 

le
ar

ne
r a

pp
lie

s 
m

ar
ke

tin
g 

sk
ill

s o
f 

ar
tw

or
ks

 u
si

ng
 so

ci
al

, 
cu

ltu
ra

l a
nd

 c
om

m
er

ci
al

 
at

tr
ib

ut
es

 fo
r s

ur
vi

va
l i

n 
so

ci
et

y 

• 
an

al
ys

e 
an

d 
m

ak
e 

us
e 

of
 m

ar
ke

tin
g 

st
ra

te
gi

es
 b

as
ed

 o
n 

th
e 

so
ci

al
, c

ul
tu

ra
l, 

an
d 

ec
on

om
ic

 
at

tr
ib

ut
es

 o
f a

rt
 to

 
su

rv
iv

e 
in

 so
ci

et
y.

 

vi
) a

pp
lie

s m
ar

ke
tin

g 
st

ra
te

gi
es

 b
as

ed
 o

n 
re

se
ar

ch
 to

 su
rv

iv
e 

in
 

so
ci

et
y.

 

 H
ig

h 

2.
6 

Th
e 

le
ar

ne
r 

cr
ea

te
s a

rt
is

tic
 

im
ag

es
 fr

om
 a

 
gi

ve
n 

te
xt

 
us

in
g 

va
rio

us
 

m
at

er
ia

ls
 a

nd
 

av
ai

la
bl

e 
te

ch
no

lo
gi

es
 

to
 e

as
e 

an
d 

en
ha

nc
e 

in
fo

rm
at

io
n 

di
ss

em
in

at
io

n 
2.

7 
Th

e 
le

ar
ne

r 
de

ve
lo

ps
 

gr
ap

hi
ca

l 
co

nc
ep

ts
 fo

r 
si

m
ul

at
io

ns
 

us
in

g 
ha

nd
 o

r 
co

m
pu

te
r-

ai
de

d 
de

si
gn

in
g 

to
 

1.
1 T

he
 le

ar
ne

r c
re

at
es

 
ar

tw
or

ks
 fo

llo
w

in
g 

an
 

id
ea

tio
n 

an
d 

pl
an

ni
ng

 
pr

oc
es

s b
y 

st
ud

yi
ng

 
th

e 
na

tu
ra

l 
en

vi
ro

nm
en

t a
s a

n 
in

sp
ira

tio
n 

fo
r a

rt
 

cr
ea

tio
n 

1.
2 T

he
 le

ar
ne

r d
ra

w
s 

sk
el

et
al

 a
nd

 st
ru

ct
ur

al
 

im
ag

es
 u

si
ng

 v
ar

io
us

 
m

at
er

ia
ls

 a
nd

 to
ol

s a
s 

a 
w

ay
 o

f 
de

m
on

st
ra

tin
g 

an
 

un
de

rs
ta

nd
in

g 
of

 
hu

m
an

 a
na

to
m

y 
1.

3 
Th

e 
le

ar
ne

r i
nt

er
pr

et
s 

te
xt

ua
l o

r o
ra

l 
in

fo
rm

at
io

n 
al

on
g 

w
ith

 p
er

so
na

l 
ex

pe
rie

nc
es

 to
 c

re
at

e 

a)
 d

ev
el

op
 p

la
ns

. 
b)

 ex
pl

or
e 

th
e 

en
vi

ro
nm

en
t o

r 
ob

se
rv

e 
th

e 
m

od
el

 
fo

r i
ns

pi
ra

tio
n.

 
c)

  g
en

er
at

e 
id

ea
s 

fro
m

 th
e 

en
vi

ro
nm

en
t. 

d)
 re

co
rd

 e
xp

er
ie

nc
es

 
or

 o
bs

er
va

tio
n.

 
e)

 o
rg

an
is

e 
in

fo
rm

at
io

n.
 

f) 
re

fle
ct

 o
n 

th
e 

in
iti

al
 id

ea
s.

 
g)

 sk
et

ch
 

an
d 

no
te

 
do

w
n 

co
nc

ep
ts

. 
 

i) 
in

te
rp

re
ts

 a
 c

on
te

xt
. 

ii)
 c

om
pr

eh
en

ds
 a

 
co

nt
ex

tu
al

is
ed

 
pr

ob
le

m
. 

iii
) g

en
er

at
es

 
or

ig
in

al
 

id
ea

s.
 

iv
) r

ef
le

ct
s,

 re
vi

se
s a

nd
 

re
fin

es
 in

iti
al

 
co

nc
ep

ts
 in

to
 a

 
sk

et
ch

. 
v)

 a
do

pt
s t

he
 in

iti
al

 
pl

an
s,

 sc
al

in
g 

an
d 

tr
an

sf
er

rin
g 

th
e 

re
fin

ed
 sk

et
ch

es
 

us
es

 e
le

m
en

ts
 a

nd
 

pr
in

ci
pl

es
, 

ap
pr

op
ria

te
 

m
at

er
ia

ls
, 

te
ch

ni
qu

es
 a

nd
 

te
ch

no
lo

gi
es

. 

   H
ig

h 
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se

rv
e 

va
rio

us
 

pu
rp

os
es

 
Th

e 
le

ar
ne

r 
cr

ea
te

s 
fu

nc
tio

na
l 

ea
rt

he
nw

ar
e 

by
 a

da
pt

in
g 

va
rio

us
 

fo
rm

in
g 

m
et

ho
ds

 to
 

se
rv

e 
di

ffe
re

nt
 

pu
rp

os
es

 

dr
aw

in
gs

 a
nd

 
pa

in
tin

gs
 fo

r 
co

m
m

un
ic

at
io

n 
an

d 
se

lf-
ex

pr
es

si
on

 

vi
) f

in
is

he
s a

nd
 

pr
es

en
ts

 fi
na

l w
or

k.
  

  
1.

4 
Th

e 
le

ar
ne

r d
ra

w
s o

r 
pa

in
ts

 d
iff

er
en

t 
hu

m
an

 b
od

y 
pa

rt
s 

fo
cu

si
ng

 o
n 

th
ei

r 
pr

op
or

tio
ns

 fo
r a

 tr
ue

 
re

pr
es

en
ta

tio
n 

of
 th

e 
hu

m
an

 st
ru

ct
ur

e 
in

 
ar

tw
or

ks
 

1.
5 

Th
e 

le
ar

ne
r c

re
at

es
 

dr
aw

in
gs

 a
nd

 
pa

in
tin

gs
 u

si
ng

 
av

ai
la

bl
e 

m
ed

ia
 a

nd
 

te
ch

no
lo

gi
es

 fo
r s

el
f-

ex
pr

es
si

on
 a

nd
 o

th
er

 
pu

rp
os

es
 

1.
6 

 

a)
 ex

pe
rim

en
t w

ith
 

m
at

er
ia

ls
 a

nd
 

te
ch

ni
qu

es
 fo

r 
dr

aw
in

g 
or

 
pa

in
tin

g 
th

e 
hu

m
an

 fi
gu

re
. 

b)
 de

pi
ct

 b
od

y 
pa

rt
s 

an
d 

th
ei

r c
or

re
ct

 
pr

op
or

tio
ns

. 
c)

 p
or

tr
ay

 p
os

es
 a

nd
 

co
m

po
si

tio
ns

 
ef

fe
ct

iv
el

y.
 

d)
 ta

ke
 p

re
ca

ut
io

ns
 

fo
r p

er
so

na
l h

ea
lth

 
w

he
n 

ha
nd

lin
g 
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se
rv

e 
va

rio
us

 
pu

rp
os

es
 

Th
e 

le
ar

ne
r 

cr
ea

te
s 

fu
nc

tio
na

l 
ea

rt
he

nw
ar

e 
by

 a
da

pt
in

g 
va

rio
us

 
fo

rm
in

g 
m

et
ho

ds
 to

 
se

rv
e 

di
ffe

re
nt

 
pu

rp
os

es
 

dr
aw

in
gs

 a
nd

 
pa

in
tin

gs
 fo

r 
co

m
m

un
ic

at
io

n 
an

d 
se

lf-
ex

pr
es

si
on

 

vi
) f

in
is

he
s a

nd
 

pr
es

en
ts

 fi
na

l w
or

k.
  

  
1.

4 
Th

e 
le

ar
ne

r d
ra

w
s o

r 
pa

in
ts

 d
iff

er
en

t 
hu

m
an

 b
od

y 
pa

rt
s 

fo
cu

si
ng

 o
n 

th
ei

r 
pr

op
or

tio
ns

 fo
r a

 tr
ue

 
re

pr
es

en
ta

tio
n 

of
 th

e 
hu

m
an

 st
ru

ct
ur

e 
in

 
ar

tw
or

ks
 

1.
5 

Th
e 

le
ar

ne
r c

re
at

es
 

dr
aw

in
gs

 a
nd

 
pa

in
tin

gs
 u

si
ng

 
av

ai
la

bl
e 

m
ed

ia
 a

nd
 

te
ch

no
lo

gi
es

 fo
r s

el
f-

ex
pr

es
si

on
 a

nd
 o

th
er

 
pu

rp
os

es
 

1.
6 

 

a)
 ex

pe
rim

en
t w

ith
 

m
at

er
ia

ls
 a

nd
 

te
ch

ni
qu

es
 fo

r 
dr

aw
in

g 
or

 
pa

in
tin

g 
th

e 
hu

m
an

 fi
gu

re
. 

b)
 de

pi
ct

 b
od

y 
pa

rt
s 

an
d 

th
ei

r c
or

re
ct

 
pr

op
or

tio
ns

. 
c)

 p
or

tr
ay

 p
os

es
 a

nd
 

co
m

po
si

tio
ns

 
ef

fe
ct

iv
el

y.
 

d)
 ta

ke
 p

re
ca

ut
io

ns
 

fo
r p

er
so

na
l h

ea
lth

 
w

he
n 

ha
nd

lin
g 

1.
7 

Th
e 

le
ar

ne
r c

re
at

es
 

dr
aw

in
gs

 o
r p

ai
nt

in
gs

 
in

sp
ire

d 
by

 th
ei

r 
cu

ltu
ra

l e
nv

iro
nm

en
t 

us
in

g 
av

ai
la

bl
e 

re
so

ur
ce

s t
o 

co
m

m
un

ic
at

e/
co

nv
ey

 
pe

rs
on

al
 e

xp
re

ss
io

n 
ab

ou
t p

eo
pl

e’
s 

cu
ltu

re
s 

1.
8 

Th
e 

le
ar

ne
r d

ra
w

s o
r 

pa
in

ts
 a

 h
um

an
 

fig
ur

e 
pr

op
or

tio
na

lly
 

in
 d

iff
er

en
t p

os
es

 
w

hi
le

 e
xp

lo
rin

g 
w

ith
 

va
rio

us
 m

at
er

ia
ls

 a
nd

 
te

ch
ni

qu
es

 fo
r 

ef
fe

ct
iv

e 
co

m
m

un
ic

at
io

n 
an

d 
hu

m
an

 fi
gu

re
 

re
pr

es
en

ta
tio

n 
 

ha
za

rd
ou

s 
m

at
er

ia
ls

. 
e)

 m
ai

nt
ai

n 
a 

cl
ea

n 
an

d 
or

ga
ni

se
d 

w
or

ki
ng

 
en

vi
ro

nm
en

t. 
f) 

im
ag

in
e,

 in
te

rp
re

t, 
an

d 
re

fle
ct

 o
n 

ar
tis

tic
 id

ea
s.

 
g)

 ad
ap

t a
nd

 a
do

pt
 

el
em

en
ts

 fr
om

 th
e 

cu
ltu

ra
l 

en
vi

ro
nm

en
t t

o 
cr

ea
te

 
co

m
po

si
tio

ns
. 

h)
 ex

pe
rim

en
t, 

re
fle

ct
, a

nd
 re

vi
se

 
id

ea
s w

hi
le

 
dr

aw
in

g 
or

 
pa

in
tin

g.
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1.

9 
Th

e 
le

ar
ne

r d
ra

w
s o

r 
pa

in
ts

 a
rt

w
or

ks
 b

y 
ap

pl
yi

ng
 im

ag
in

at
iv

e 
sk

ill
s,

 th
ro

ug
h 

ge
ne

ra
tin

g 
an

d 
in

te
gr

at
in

g 
ar

tis
tic

 
id

ea
s f

or
 se

lf-
ex

pr
es

si
on

 a
nd

 v
is

ua
l 

co
m

m
un

ic
at

io
n 

1.
10

 
Th

e 
le

ar
ne

r 
cr

ea
te

s c
om

po
si

tio
ns

 
us

in
g 

cr
ea

tiv
e 

sk
ill

s,
 a

 
va

rie
ty

 o
f m

at
er

ia
ls

 
an

d 
pr

oc
es

se
s t

o 
de

ve
lo

p 
va

rio
us

 id
ea

s 
fo

r a
rt

 m
ak

in
g.

 
1.

11
 T

he
 le

ar
ne

r 
de

ve
lo

ps
 a

rt
is

tic
 

im
pr

es
si

on
s o

f t
he

 
hu

m
an

 to
rs

o 
us

in
g 

va
rio

us
 m

at
er

ia
ls

 
an

d 
to

ol
s t

o 

i) 
 d

ra
w

 o
r p

ai
nt

 
us

in
g 

im
ag

in
at

iv
e 

an
d 

cr
ea

tiv
e 

sk
ill

s.
 

• 
ex

pr
es

s o
ne

se
lf 

an
d 

co
m

m
un

ic
at

e 
vi

su
al

 id
ea

s a
nd

 
m

es
sa

ge
s u

si
ng

 
av

ai
la

bl
e 

te
ch

no
lo

gi
es

. 
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1.
9 

Th
e 

le
ar

ne
r d

ra
w

s o
r 

pa
in

ts
 a
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w

or
ks

 b
y 

ap
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yi
ng

 im
ag

in
at

iv
e 

sk
ill

s,
 th

ro
ug

h 
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ne
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g 
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d 

in
te
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at
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ea

s f
or

 se
lf-

ex
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nd
 v
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l 
co

m
m

un
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at
io

n 
1.

10
 

Th
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le
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ne
r 

cr
ea

te
s c

om
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si
tio

ns
 

us
in

g 
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ea
tiv

e 
sk

ill
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f m
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er
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d 
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p 
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s 
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r a
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 m
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in
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s o
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m
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er
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 d
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e 
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d 
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s.
 

• 
ex

pr
es

s o
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d 
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m

m
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m
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si
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ai
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no
lo

gi
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e 
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m
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m
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at
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 T
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ne
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w
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m
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si
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1.

14
  T

he
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ar
ne

r c
re

at
es

 
ar
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ep
ic
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2. Structure of the Assessment of Papers 
There will be two assessment papers for Art and Design for the Advanced 
Secondary Curriculum.  A candidate shall be required to sit for paper one (Art 
Analysis) and paper two (Art Making).  Paper one examination will be divided 
into two sections.  

Section A focuses on the analysis of art from a given historic period, while 
Section B requires a critique of contemporary artworks in Uganda. The two 
sections will form one paper, which will be scored 100%. 

Paper 1 Art Analysis will comprise two sections, A and B. Each section will have 
two items, from which a candidate chooses one. Items in Section A will be 
drawn from historical art periods, while items in Section B will be derived from 
Contemporary art. The paper will be scenario-based, and the entire paper will 
take 2 hours.  

Paper 2 Art Making will involve the creation and presentation of various art 
forms which communicate intentions and meaning to an audience. The paper 
will consist of two items from which a candidate selects one. The items in the 
paper will be scenario-based, and the entire paper will be completed within 4 
hours and 30 minutes. The paper will be divided into two sessions; Session 
one (Planning) will take 1 hour and 30 minutes, while session two 
(Production) will take 3 hours.  Session one (Planning) will contribute 30% 
while session two (Production) will contribute 70% to the final score of 100%. 
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Art and Design  
Paper 1  (Art Analysis) 
November 2025 
Time:  2 hours 

UGANDA ADVANCED CERTIFICATE OF EDUCATION 
SAMPLE EXAMINATION PAPER 
ART AND DESIGN  
Paper I: Art Analysis 

2 Hours  

Section A: Answer one item only 
Item 1: 
During the Renaissance period, artists were inspired by artworks from classical 
antiquity, by the study of nature, and by a scientific approach to art. As such, 
artists created artworks in painting, sculpture and architecture which were 
systematic and easy to recognise, for example, Figure 1. Such artworks are still 
appreciated; however, contemporary art production in Uganda seems to mix 
styles and ideas, confusing young artists. Some of these young artists are 
interested in depicting the legacy of Renaissance art, but they don’t know how 
to do so. 

 
Figure 1: The Last Supper by Leonardo da Vinci 
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Art and Design  
Paper 1  (Art Analysis) 
November 2025 
Time:  2 hours 

UGANDA ADVANCED CERTIFICATE OF EDUCATION 
SAMPLE EXAMINATION PAPER 
ART AND DESIGN  
Paper I: Art Analysis 

2 Hours  

Section A: Answer one item only 
Item 1: 
During the Renaissance period, artists were inspired by artworks from classical 
antiquity, by the study of nature, and by a scientific approach to art. As such, 
artists created artworks in painting, sculpture and architecture which were 
systematic and easy to recognise, for example, Figure 1. Such artworks are still 
appreciated; however, contemporary art production in Uganda seems to mix 
styles and ideas, confusing young artists. Some of these young artists are 
interested in depicting the legacy of Renaissance art, but they don’t know how 
to do so. 

 
Figure 1: The Last Supper by Leonardo da Vinci 

Task: By analysing the artwork in Figure 1, produce a write-up of not less than 
600 words to advise the young artists on how to address the challenge in 
the scenario. 

 
Possible aspects: 
i) Use of proportions 
ii) Perspective 
iii) Chiaroscuro 
iv) Realism (anatomy, disposition of drapery and colour) 
v) Group compositions 
vi) Figurative painting 
vii) Enhancement of the compositions with architectural structures 
viii) Sfumato approach 
ix) Harmony  

 
Item 2: 
In recent years, many people have observed that Uganda’s contemporary 
architecture appears plain and lacks the artistic appeal and cultural 
significance that characterised past architectural styles. This raises concerns 
about the decline in the aesthetic and symbolic value of modern Ugandan 
buildings. 

You are an art and design student participating in a national writing 
competition that highlights how global heritage shapes Ugandan architectural 
design. Your chosen focus is the Chartres Cathedral in France, one of the most 
remarkable examples of Gothic architecture. 
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Figure 2: Chartres Cathedral France (1194 and 1250) 

 

Task: Write a formal analytical essay of 600-800 words to solve the challenge in 
the scenario. 

Section B: Answer one item only 

Item 3: 
Scenario: 
Many people in Uganda visit local art exhibitions and galleries, but they 
frequently say that such artworks are difficult to understand and therefore they 
rarely buy. Besides, contemporary artists who make such artworks feel their 
works are often misinterpreted, as such, their intended messages do not reach 
the public. Figure 3 is an example of a contemporary painting in Uganda. 
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Figure 2: Chartres Cathedral France (1194 and 1250) 

 

Task: Write a formal analytical essay of 600-800 words to solve the challenge in 
the scenario. 

Section B: Answer one item only 

Item 3: 
Scenario: 
Many people in Uganda visit local art exhibitions and galleries, but they 
frequently say that such artworks are difficult to understand and therefore they 
rarely buy. Besides, contemporary artists who make such artworks feel their 
works are often misinterpreted, as such, their intended messages do not reach 
the public. Figure 3 is an example of a contemporary painting in Uganda. 
 

 
Figure 3: Painting by Colline Sekajugo 

Task:  Write an essay of 600–800 words advising the contemporary artists on 
what to capitalise on to address the challenge in the scenario. 

Item 4:  
Kampala Capital City Authority (KCCA) recently installed one of George William 
Kyeyune’s contemporary sculptures in a public space, titled “The Stride”. While 
the work is clearly displayed, many people do not understand it or 
contemporary sculpture in general. As a result, the sculpture is often 
underappreciated, and its intended message is lost. You have been asked to 
help bridge this gap by educating the community about “The Stride” sculpture 
and its significance in contemporary society. 
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Figure 4. The stride by George Kyeyune (front and back views) 

Task:  Make a write-up of 600–800 words analysing the issues raised in the 
scenario. 
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Figure 4. The stride by George Kyeyune (front and back views) 

Task:  Make a write-up of 600–800 words analysing the issues raised in the 
scenario. 

 

 

 

 

 

 

  

Art and Design  
Paper 2 (Art Making) 
November 2025 

Time: 4 1
2

 hours 

 
UGANDA ADVANCED CERTIFICATE OF EDUCATION 

SAMPLE EXAMINATION PAPER 
ART AND DESIGN 

Paper 2: Art Making 
4 Hours 30 minutes 

Instruction: Answer only one Item  
Either 
Item 1 
Melani is a community group producing various artworks to generate 
household income. While the group has been in operation for a while, it is not 
widely known due to lack of publicity.  This has affected their income and 
customer base. The group is interested in increasing sales in order to improve 
on the economic and socio-cultural well-being of its members.   
 
Task: 
Using the acquired knowledge and skills in art and design, through an 
appropriate creative process develop a solution to address the challenge 
presented in the scenario. 
 
OR  
Item 2  
Culture evolves as people adopt modern ways of living. African culture is rich 
and reflects human responses to the environment as an integral aspect of life. 
These rich traditions have evolved over time and are passed down to future 
generations through verbal expression and practical demonstrations, such as 
ceremonies and artefacts. The African way of life includes participation in 
cultural ceremonies, which are rarely represented artistically.   
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This lack of documentation may lead to the gradual loss of cultural 
information. It has become evident that many ethnic traits are fading away 
without being recorded in any form. As a result, current and future generations 
may lack the necessary references to sustain cultural continuity. 
 
Task:  
As an art student, use the knowledge and skills gained in art and design, 
through an appropriate creative process, to produce an original artwork as a 
solution to the challenge depicted in the scenari
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This lack of documentation may lead to the gradual loss of cultural 
information. It has become evident that many ethnic traits are fading away 
without being recorded in any form. As a result, current and future generations 
may lack the necessary references to sustain cultural continuity. 
 
Task:  
As an art student, use the knowledge and skills gained in art and design, 
through an appropriate creative process, to produce an original artwork as a 
solution to the challenge depicted in the scenari
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3. Performance Level Descriptors  
Art and design learning outcomes and competencies have been combined into 
two pillars: Art Making and Art Analysis. The candidates’ overall performance 
per construct will be identified and recognised using construct descriptors that 
differentiate achievement levels as specified in the table below. 

Construct Performance 
Level   

Descriptor 

Art Analysis 
To analyse 
different art forms 
from various art 
periods, focusing 
on contexts, 
artistic expression 
and 
communication in 
order to enhance 
personal 
judgement and 
make informed 
decisions 
 

Exceptional 
A 

Demonstrates comprehensive and 
insightful analysis of diverse art 
forms from various periods by 
clearly articulating the historical, 
cultural, and social contexts that 
influence artistic expression and 
communication, and makes 
informed original decisions. 

Outstanding 
B 

Demonstrates effective analysis of 
diverse art forms from various 
periods by articulating the 
historical, cultural, and social 
contexts that influence artistic 
expression and communication 
based on relevant evidence and 
reasoning, and makes informed 
original decisions. 

 
Satisfactory 
C 

Demonstrates reasonable and 
generalised analysis of art forms 
supported by limited evidence, 
communicates ideas effectively, 
shows some awareness of 
contextual influences, and makes 
basic interpretative judgments. 
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3. Performance Level Descriptors  
Art and design learning outcomes and competencies have been combined into 
two pillars: Art Making and Art Analysis. The candidates’ overall performance 
per construct will be identified and recognised using construct descriptors that 
differentiate achievement levels as specified in the table below. 

Construct Performance 
Level   

Descriptor 
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To analyse 
different art forms 
from various art 
periods, focusing 
on contexts, 
artistic expression 
and 
communication in 
order to enhance 
personal 
judgement and 
make informed 
decisions 
 

Exceptional 
A 

Demonstrates comprehensive and 
insightful analysis of diverse art 
forms from various periods by 
clearly articulating the historical, 
cultural, and social contexts that 
influence artistic expression and 
communication, and makes 
informed original decisions. 

Outstanding 
B 

Demonstrates effective analysis of 
diverse art forms from various 
periods by articulating the 
historical, cultural, and social 
contexts that influence artistic 
expression and communication 
based on relevant evidence and 
reasoning, and makes informed 
original decisions. 

 
Satisfactory 
C 

Demonstrates reasonable and 
generalised analysis of art forms 
supported by limited evidence, 
communicates ideas effectively, 
shows some awareness of 
contextual influences, and makes 
basic interpretative judgments. 

 
Basic 
D 

Demonstrates limited analysis 
supported by limited evidence, 
communicates less-effective ideas, 
shows some awareness of 
contextual influences and makes 
personal judgements that are 
partially informed and lack depth or 
justification. 

 
Elementary 
E 

Provides little or no meaningful 
analysis of art forms, fails to 
recognise contextual influences or 
artistic expression. Responses are 
descriptive, fragmented, or 
inaccurate; personal judgement is 
unsupported or absent. 

Construct Category Descriptor 
Art Making 
To create and 
present 
artworks 
through the 
production 
process and 
use of 
elements and 
principles of 
art to 
communicate 
messages and, 
or express 

Exceptional 
A 
 
 

Generates outstanding and original ideas 
with convincing evidence of research, 
processes, technique, style and use of 
technologies and produces finished and 
detailed artworks showing outstanding 
creativity, innovation, ethical practice, that 
exceeds expectations, providing an artistic 
solution to a contextualized problem.   

Outstanding 
B 
 

Generates satisfactory original ideas with 
convincing evidence of research, processes, 
technique, style and use of technologies and 
produces finished artworks that provide 
artistic solution to a contextualised 
problem.    
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personalized 
ideas for 
solving a 
contextualized 
problem. 
 

Satisfactory 
C 
 

Generates moderate artistic ideas with 
reasonable evidence of research, produces 
artwork(s) following some of the required 
creative processes, displays haphazard 
processes, techniques, style, use of 
technologies and finish of artworks that 
provide a solution to contextualised 
problem.     

Basic 
D 
 

Generates artistic ideas with little evidence 
of research, produces artwork(s) following a 
few of the required creative processes, 
displays little use of processes, techniques, 
style, technologies and displays uneven 
finish of the artworks, thereby providing a 
partial solution to contextualised problem.     

Elementary 
E 
 

Generates artistic ideas with minimal 
originality, evidence of research, creative 
processes, use of technique, style and 
technologies, produces artwork(s) with little 
or, with no connection to the problem in 
context.  

 

Art and Design Graduate profile: 
A person who demonstrates creative, analytical, and technical skills to 
effectively communicate through diverse artistic expressions and utilizes a 
wide range of career opportunities in art for meaningful personal growth and 
national development in an increasingly interconnected world. 
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